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The Rediscovery of Limited Quantity Material
Feng Boyi

The concept of limited quantity material generally refers to the comparative or
absolute reduction of material while furnishing the same economic functions.
The 1960s and 1970s in China may be regarded as an age of limited quantity
material, which is characteristic of a dictatorial and closed country. Now,
however, it appears that we are in an abundant-material era. Wang
Mingqing’s art deals with the state of materialism. If it is analyzed against the
backdrop of the age, | assume his art is directly related to the current
marketization, rapid commercialization underway in China and the
penetration of international capital. In an age dominated by consumerism, as
the Chinese economy bid adieu to the planed economic system, China has
been grappling with all the dilemmas afforded by materialistic desires, leading
to inconsistent shifts in desires. The materialistic desires are seen in the
acquisition of materials, commodities as well as of power, vanity and fashion.
Thus desires are no longer finite but have become an infinite longing for filling
an unnamed void, driving people to go after luxury items that defy their
imagination. From the above perspective, the consumer culture brought
about by desires is doubtless a life style in contemporary society. In other
words, it rationalizes such pursuits as personal development, instant
gratification, and changes through non-political universal ethics, traditions
and trends.

Therefore, in contemporary Chinese art circle, it is widespread to use
different art languages and mediums to question, reveal and criticize the
materialistic society. Having said that, | don’t find in Wang Mingqing’s art
simple realist techniques, mundane reality studies of society, or gross
exaggerations/distortions as seen in gaudy art. Instead, the artist collates and
interlaces simple and plain daily objects in a casual fashion. The objects the
artist uses in his work, including rubbish, are found in daily life,

and in their ordinariness become the material basis and medium of the
artist’s narrations, creating an appeal of their own. However, his art may
leave a false impression on viewers: the artist is doing nothing but indulge
himself in private pleasures. The fact is he neither deliberately looks for
meaning behind facts, nor predefines art, which is an artistic challenge. In
terms of artistic expressions, what seems casual is full of prowess,
constituting a fully natural atmosphere without leaving any specific cultural
traces. That is a unique state and technique. However, not intentionally
looking for the meaning of things and facts doesn 't render them
meaningless. Maybe, rooted in daily life, art is to find meaning and value
in the most insignificant objects, and to elevate things found ubiquitously
in life to positions of vital importance. In other words, only through artistic
treatment (selection and improvement) can ordinary themes become
sublime.

However, the selection and treatment of objects doesn’t mean to instill
meaning into a person or a thing. Rather, it reflects the interrelation
between people and object, and specific life experiences. It may be that
meaning or value is born out of the most chaotic, cheap and neutral daily
life events, resulting in new demand for contemporary art creation. We
used to lay too much emphasis on the objective and motive of art, as if
accurate critique and revelation of reality were the sole basis of and
premise for the dialogue between artists, art and audience. In Wang
Mingqing’s art, there is more neutrality, ambiguity and uncertainty, more
room for divergence and different interpretations. To put it in another way,
through his art material and installation, the artist lowers his angle and
reflects the altered state of commonplace objects.

| think that his is a new approach to art material treatment. On the one
hand, customary art practice has been used to directly relay the
possibilities of reality, leading to the recognition of the complexity of art
theme and virtually reconstructing the perceived complex relationship
between art and reality. On the other hand, it follows practicalities of life,
revealing the characteristics of daily life. As the Chinese economy rises,
it is possible to highlight the meaning of everyday life; and to legitimize
the desires in daily life has become one of life’s goals. Often ignored
and suppressed by modern epic tales, the pleasures of daily life has
become the center of art depiction, and been fused with unusual
meanings and values. The rediscovery of low material in life, and the
reutilization of routine elements, underline the trifles of life and the value
of consumption. The history and unravelling of individual life has thus
been instilled with more and more significance. This is not unwrapping
traditional grand humanistic ideals; it is a description of private life
experiences. This kind of experience isn’t complete resistance to reality
but a gain from dialectical relations in the real world. Therefore, the artist
expresses objectified sentiments, which can be measured and
quantified. Certainly, this has something to do with the new capital logic,
and is a transition from an objectified barter economy to an objectified
virtual economy. The characteristics of contemporary society have
become a division of and contradiction between cultural aesthetics and
material pleasures. Art creation has also become in a purer sense a
self-portrait by the literati. Of course, this is only my interpretation of the
state of limited-quantity material and its logical collocations. In fact, the
artist has elevated and questioned the mediocre low material, and the
subsequent rediscovery of the meaning of daily life.
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How Much Appropriate
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Iron and Candle
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Give the Seat to the One Needing It
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My Home, Shuang Feng Hong Shan
in Loudi Hunan Province

T T 245 JEC Rt 1 1 R K

Concrete Block, Tile and Wood
K. k. K

59x55x25cm

2011




Inner Reflection Exercise
SEpZ |

Iron, Plaster, Acrylic, Film
B, A8, Uwll, BH
66x35x25cm

2010




~ Tenant Testifies to the Roman Garden
L5 % WAES [

Wood,Iron, Stone

LR Bk A

f5190cm

2015




Dream of the Red Chamber
AR 3

Brick, Iron

. Bk

68x37%28cm

2015




One Enjoys Painting Also
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Not Knowing Autumn
Water is Cold
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