


ά²Ƙŀǘcouldbe morepoetic than a magnificentmagentamountainraggedly,yet delicatelycontoured
against the pinkish evening?Demure and tranquil, it is gracefully attending to its own solitude, in which
everythingis negatedexceptthe placidspirit of an artist who is conjuringup a magnificentmagentamountain.έΣ
beautifullywrote, Myint Myat Thu.

In his first AbstractedReflectionseries,Min Zaw uses colour papers, the material employed by
ancient Japanesecraftsmenand incorporatedtraditional Myanmarvisuals,motives and colours in makinghis
collageworks. Thecreasedplaneand the nature-like texture of the mountainranges,clouds,forests,riversand
pagodaswere not just visualenlightenmentfrom nature,or the ever-changingconditionscreatedby climatesor
peoplebut alsoechoedaȅŀƴƳŀǊΩǎsocio-political traumas,changesandtransitionsfrom the 1960s to the 1980s.
Thefailedsocialismof the military regimestifled the economy,social,cultureandeducation; manyconsideredit
the ά5ŀǊƪ!ƎŜέof Myanmar after independence,which Min Zaw and his contemporarieswitness and went
through,alwaysin fear anddarkness. It alsoseemslike someof thesecollageworksof Min Zawre-examinethe
relation betweenpaintingand sculpture. In work, ά9ƴǘǊŀƴŎŜof the tŀƎƻŘŀέΣthe usedof paperasa mediumin
the paintingalmostmirrored the painting-likevisionto a sculpture-likeobject.

In AbstractedReflection2, Min Zawfurther emphasisesandamplifiesthe creasedplanein hisworks
but applyacrylicon canvasesinstead. It wasin 2007that Min Zawunexpectedlynoticedthe crumpledpaperon
hisstudiofloor, a creasedtexture that arosecontortionslikedthe strugglingof the canvas. Tohim, thesetextures
are significant; ƛǘΩǎcontrary of forms and flatness,calmnessand shaking,clearnessand complexity,and at the
sametime, it is visuallyvery simpleand attractive,and it stirs emotionsaswell. Min Zawchangeof mediumis
more than just the changeof methodhere; he alsogivesa changeof view anda new aesthetic. Theminimalised
introductionof light andshadowcreatethe sensoryperceptionsof seeingcoloursandlight or of hearingsounds
andvoices. Throughthe abstractedcreasedtexturesandthe reflectedlayers,he takesusto the world of exciting
landscapes. Sometimes it might be a world of solitude and restfulness, or doubts of suspensionand
contradiction,or spectacularperception of the supernatural. Min ½ŀǿΩǎlandscapescan be seen not only as
artworks but as settingswhich break the boundariesof art. ²ƘŀǘΩǎmore, they can be viewed as a naturistic
landscape,beautifulandtranquil,or viewedasthe livingworld into whichyoucanenter andwantsto gobeyond
reality.



Quiet Reflection
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Acrylic on Canvas

122 x 182 cm



Early Summer Morning
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Acrylic on Canvas

122 x 182 cm



October Sky
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Acrylic on Canvas

92 x 122 cm

Sunset in Ayawaddy
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Acrylic on Canvas

92 x 122 cm



Moment of Peace
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Acrylic on Canvas
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After the Rain
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Acrylic on Canvas
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